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The Sound of the Fifth Note: )
A Vaisnava Reinterpretation of a Muktaka Verse Attributed to Silabhattarika

Abstract

Jjagannathasvami nayanapathagami bhavatu me! Every summer, thousands of
devotees of Krsna all over the world march on the street, pulling the cart with the
image of Jagannatha. They are emulating the story depicted in the Bhagavata
Purana X. 82, where the Gopistry to take K rsna back from Kuruk setra to
Vrndavana. This grand festival called Rathayatra originates in the city of Purf,
Orissa, where the festival is held annually to this day.

While devotees commonly sing the final line of the Jagannathastaka to
call out for the Lord’s mercy, K rsna Caitanya, the inaugurator of Gau diya
Vaisnavism, was singing the following verse as he danced in the same festival
five hundred years ago:

vah kaumaraharah sa eva hi varas ta eva caitraksapas

te conmilitamalatisurabhayah praudhah kadambanilah /
sa caivasmi tathapi tatra suratavyaparalilavidhau
revarodhasi vetasitarutale cetah samutkanthate //

This Muktaka verse is attributed to poetess Silabhattarika. The verse is well
known since Mamma ta discusses it in his celebrated Kavyaprakdsa to
demonstrate the significance of aesthetic taste ( rasa) over ornamentation
(alankara) in poetry. According to the Caitanyacaritamrta of Krsnadasa Kaviraja,
upon hearing the verse sung by Caitanya, Riipa Gosvami, the founding father of
Gaudiya theology, composed the following verse:

privah so 'yam krsnah sahacari kuruksetramilitas
tathahani sa radha tad idam ubhayoh sangamasukham /
tathapy antahkhelanmadhuramuralipaiicamajuse
mano me kalindipulinavipindya sprhayati //

The Caitanyacaritamrta reports that Caitanya accepted Riipa as the fit candidate
for analyzing the most confidential rasa of Radha and Krsna when he was shown
this verse composed by Ripa.

In this paper, I first portray the meanings and history of the Rathayatra
festival as the background of these two verses. Then, in the second part I trace the
importance and the role Silabhattarika’s verse plays in the Alasikara tradition by
examining Mamma ta’s Kavyaprakasa, and its commentaries namely: Narahari
Sarasvatitirtha’s Balacittanuraiijant, Srivatsalafichana Bhattacarya’s Sarabodhini,
Visvanatha Kavir aja’s  Kavyaprakasadarpana, and  Siddhicandragani’s
Kavyaprakasakhanda. Finally, in the third section I explore Riipa Gosvami’s
understanding or Srrigararasa in his magnum opus Bhaktirasamrtasindhu and
Ujjvalanilamanih, and examine how Riipa re-interprets Silabhattarika’s verse and
the surrounding Alankara tradition in the context of the Gau diya Vai snava
tradition.
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